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Museum Hours 
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Museum Admission 

$10 adults; $8 senior citizens (65+); $5 college students (with ID); 
Members, children ages 18 and under, and active military or veterans 
with I.D. are free. Group rates available. First Sundays of the Month are 
free. Additional charge for some special exhibitions. 
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2012, oil on copper, letterpress, mixed media'installation, Photo: David Longwell; Michael Johnson, 
Storm Front, Lightning (detain, 1980, gelatin silver print, Gift of Dan Leach. 2012.15.10 



OUR MISSION 



Connecting Art to Life. 

Now in our 90th year, the Tucson Museum of Art and Historic Block 
achieves its mission by preserving and interpreting its collections 
of the Art of Latin America, Art of the American West, and Modern 
and Contemporary Art. The Museum cares for and interprets five 
significant El Presidio historic properties and produces related 
exhibitions, education programs, participatory experiences, and 
publications which expand understanding and appreciation of these 
unique community resources. 
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Since its inception in 1924, the Tucson Museum of Art has evolved 
into a cornerstone for the visual arts in southern Arizona. The Museum 
has grown from its humble beginnings as a small volunteer-run arts 
association without a permanent location, to a distinguished volunteer- 
dependent regional art museum on a large, five-building campus 
occupying an entire city block in our historic downtown. 

This Annual Report, and its corresponding Annual Meeting of the 
Members, is designed as an abbreviated year-in-review, and as an 
opportunity to thank and memorialize our generous patrons and 
donors, capture some the previous year's highlights and important 
statistics, and elect new Trustees. 



BOARD OF TRUSTEES 



We wish to sincerely thank outgoing Trustee Linda Robin for her 
service as the chair of our Strategic Planning Committee, and 
Trustee Harry George for his nine years of service - the last seven 
of which were as Treasurer. They both gave enormous amounts of 
time, creative talent, and personal treasure to the Museum, and 
their dedicated participation will be sorely missed. 

On a very sad note, we recently lost a most dear and wonderful 
friend, former Board President and Trustee, Harold Kitay. We 
remember Harold for his insatiably curious mind, immeasurable 
kindness, sincere dedication to our Museum, and steadfast resolve 
to make the world in which we live a better place. We extend our 
deepest sympathies to all of his friends and family. 

At the Annual Meeting of the Members on September 19, 2013, a 
slate of Board of Trustees nominations for Fiscal Year 2014 will be 
presented and voted upon by the members present. 

The Trustee candidates for this year are: Raul Aguirre, Mary Jo Brown 
Michael Bylsma, Luis Ochoa, Steven Ratoff, Anne Snodgrass, and 
Humberto Stevens. 

At the same meeting, next year's Board of Trustee officers will be 
announced, and they are as follows: President, Merlin Cohen; Vice 
President and Treasurer, Michael Hanson; and Secretary, Amy Adams. 



SUPPORT ORGANIZATIONS 



The Tucson Museum of Art is blessed with five distinct Support 
Organizations, with a combined membership of more than 600 
volunteers. The president of each organization sits on the Board of 
Trustees in an ex-officio capacity, and has full voting rights. 

■ Contemporary Art Society (CAS) - President, Lee Karpiscak 

■ Latin American Art Patrons (LAAP) - Co-President, Linda Caplan 
& Co-President, Fran Kniaz 

• Western Art Patrons (WAP) - President, Marsha Wetmore 

• Tucson Museum of Art League (TMAL) - President, Barbara Fortino 

■ Docent Council - President, Judy Tracy 

Paying it forward, TMA seeks to deepen and expand its dynamic 
and interactive relationship with constituents, audiences, and 
neighbors. To that end, the Museum very recently created an 
informally structured support organization consisting of young 
professionals, titled "stART." This group was conceived as a way 
to capture new audiences, while at the same time learning what 
is important to the next generation by allowing them to provide 
input into their special events and programming. This concept of 
"User-Generation" programming speaks to the "new normal" of 
arts and cultural organizations. Today's young consumers (attendees) 
seek interaction. Creating an authentic engagement with this 
new demographic will organically evolve into new contributors 
and augmented revenue streams. The stART group has been 
tasked with creating programs that reflect their interests, while 
at the same time helping to develop new Museum audiences and 
engagement opportunities. Their first special event fundraiser is 
scheduled for Saturday, December 7, 2013 and is an art-based, 
craft beer tasting, food truck sampling, and multi-band music 
festival titled Art on Tap. 



EXHIBITIONS 



The Tucson Museum of Art fulfills its mission of "Connecting 
Art to Life" by engaging the community with exceptional art and 
educational programming. And make no mistake, this is a mission 
driven institution. TMA operates interstitially between artists and 
educators on one side, and students, collectors, art advocates, and 
the general public on the other. In essence, the Museum connects 
the creative and provocative genius of visual artists with our diverse 
community, and produces, presents, and interprets work originating 
from many different ideologies and cultural perspectives. 

The Tucson Museum of Art develops its public programming in 
an inclusive manner, soliciting input and gathering ideas from its 
Support Organizations, Board of Trustees, community partnerships, 
patron responses, and curatorial and educational leadership. The 
exhibition season is created and built from an internal curatorial 
and scholarly vision, balanced by community interest via responses 
solicited through comment cards, docent response, community 
partnership meetings, and Support Organization perspectives. TMA's 
evaluative measures inform and enhance staff's curatorial work 
and provides for shows that address local and regional interests, 
as well as exhibitions of international scope and breadth based on 
the cumulative input of constituencies aligning with the Museum's 
collections and mission. 

In fiscal 2013, The Tucson Museum of Art featured 12 original and 
traveling exhibitions focusing on Art of the American West, Art of Latin 
America, Modern and Contemporary Art and Asian Art, and included: 

■ 100 Years, 100 Ranchers: Photographs by Scott T. Baxter 

■ Tucson Collects: Spirit of the West 

■ Barbara Rogers: The Imperative of Beauty, 
A Fifty Year Retrospective 

■ Henri Matisse: The Pasiphae Series and Other Works on Paper 

■ The Shape of Things: Four Decades of Painting and Sculpture 

■ El Nacimiento 

■ Desert Grasslands 

■ Feminina: Images of the Feminine from Latin America 

■ Elements in Western Art: Water, Fire, Air and Earth 

■ Art + the Machine 

■ Han and Beyond - The Renaissance of China-. 
The James Conley Collection 

■ Palice Gallery of Latin American Art 

The expansive range and balance of TMA exhibitions and permanent 
collections create complex patronage, and these programs deepen 
and broaden the relationship with the many communities we serve. 



FREE FIRST SUNDAYS 



The Tucson Museum of Art's Free First Sundays has been one of its 
most successful programs. Free First Sundays opens the Museum's 
exhibitions and galleries to the public at no charge on the first Sunday 
of each month. A vital component of the free Sunday is Picture This! 
Art for Families, which introduces children to the varied world of 
art through gallery activities and tours, special performances, and 
hands-on art making projects. 

Picture This! Art for Families successfully engages current patrons, 
but also imbues an appreciation for art and creativity in future 
audiences and supporters. Both Free First Sundays and its attendant 
family-based program Picture This! Art for Families have increased 
the attendance and usership of the Museum significantly. These 
programs offer visitors opportunities to tour the galleries and 
exhibitions without monetary barriers - again, the day is "free," 
and the strategy successful. 

The Museum's commitment to providing equitable and public access 
has been facilitated in part by key partnerships with corporate and 
foundation sponsors like the Stonewall Foundation, who have funded 
Free First Sundays and Picture This! Art for Families throughout the 
year. The Stonewall Foundation underwrote the program because of 
their deep commitment to the well-being and education of families 
with children, and in part because they were able to quantifiably 
ascertain and measure the program's success. Free First Sundays 
attendance has increased significantly since the program's inception, 
and averages between 800 and 1,000 attendees per program. 

Similarly, Picture This! Art for Families achieved consistent under- 
writing by The David and Lura Lovell Foundation. Picture This! Art for 
Families is currently running 20% more in attendance year-over-year. 
Support of the program is essential to the Museum's vitality and 
these foundation partners have made on-going commitments to its 
continued growth. 



EDUCATION 



As local school districts dramatically reduced or outright eliminated 
"non-essential" arts programs, TMA responded with a fervent commit- 
ment to the value of these programs by providing buses, docent-led 
tours, hands-on studio art projects, art appreciation classes, in-school 
art history experiences, and much more. 

The Tucson Museum of Art has brought arts education to approximately 
13,500 children in southern Arizona, and is on average working with 
middle, low, and no income schools more than four hours per day. This 
is an important statistic since low income students who are engaged in 
the arts are five times more likely to stay in school, and twice as likely 
to graduate college, than their peers. 

As one of Tucson's oldest and largest arts and culture organizations, 
TMA is also one of its most equitable and adaptive, creating programs 
and projects that reach deep into the community - providing access, 
arts education, and empowerment. 

Among the many programs and projects our Museum provides include: 

• Community programs for adults and children, and tours of the 
Museum and historic properties; 

■ Scholarships that will enable underserved and low income 
children to experience arts and creativity education, K-12 tours, 
in-school art classes, and free programming at the Museum; 

• An award-winning Education Center honored by the Center for 
the Future of Museums for projects of excellence and nominated 
for the Tucson Pima Arts Council's "Best Education Program"; 

• Lectures, studio art classes, a research library, and public 
programming engaging artists and art lovers from around southern 
Arizona, like the Arizona Biennial 2013; 

• Bringing art to critically and terminally ill children at Tucson 
Medical Center and University Medical Center; 

■ Working with the Alzheimer's Association of Southern Arizona to 
bring art classes and tours to individuals diagnosed with the disease; 

• And implementing special events, pop-up exhibitions, a com- 
prehensive program of artist-led, visitor-centered performances, 
and other outreach programs designed for local, casual participation. 

The Tucson Museum of Art serves diverse communities in southern 
Arizona, as 41% of Museum visitors identify themselves as Latin 
American or Latino. Last May, TMA and its Latin American Art Patrons 
celebrated the reconfiguration and reinstallation of its Palice Gallery of 
Latin American Art, along with an educational reference room and all 
new bilingual didactics and docent-led tours in English and Spanish. 

Eight percent of our Museum users are Native American, and as 
stewards of our Native American materials, we have worked to create 
extensive synergy with the Hopi Foundation and Tohono O'odham 
Cultural Center and Museum to increase attendance from area tribes 
including the Pasqua Yaqui, Pima, and San Carlos Apache. 



Now in its fourth year, TMA continues its award-winning partnership 
with the Hopi Foundation's Owl and Panther Project, which was the 
impetus of our Museum as Sanctuary program. Utilizing art making 
to re-engage traumatically dislocated refugees from disparate 
countries such as Bhutan, Somalia, Colombia, and Iraq, the Owl 
and Panther Project provides meaningful and healing experiences 
in the community and natural world for refugee families who have 
been affected by trauma and torture in their homeland. Working 
with the Owl and Panther Project, our Curator of Education and 
Community Programs Coordinator created the Museum as Sanctuary, 
a program that employs art making and in-gallery activities as 
expressive, healing, and assimilative experiences. 

Arizona ranks fourth in the nation for refugee populations, and 
the urban areas of Phoenix and Tucson harbor tens of thousands 
of refugees from war torn countries, oppressive regimes, and 
failed states. TMA's partnership with Owl and Panther blossomed 
into significant collaborative relationships with other regional 
organizations, such as the Arizona-Sonora Desert Museum, Tohono 
O'odham Cultural Center and Museum, the Jewish Community 
Center, and the International Rescue Committee. 

This innovative program serves both adults and children refugees 
and offers the experience of hands on art making, storytelling, 
cultural exchange, shared critiquing, and gallery experiences. 
Museum as Sanctuary fosters creative expression and individual 
empowerment, building self-esteem in its participants. Additionally, 
TMA's Museum as Sanctuary program was honored by the Center 
for the Future of the Museum for "innovation excellence." 

The success of these partnerships led to duel summer exhibitions of 
the work created by the refugees, along with an historic exhibition 
created by the International Rescue Committee called Flight. This 
unique show featured acclaimed artists like Alexander Calder, Adolf 
Gottlieb, Robert Motherwell, Marc Chagall, and others whose lives 
were greatly impacted by traumatic dislocation. 

While it may not be a financially lucrative program, the Museum's 
work with the Owl and Panther Project is important and illustrates 
how the arts can be vital, relevant, and a source of hope for margin- 
alized and often forgotten populations. An extremely poignant video 
segment on our program was created and broadcast this summer 
by the BBC World edition, and was just recently re-released on the 
BBC America network to wide acclaim. As an example of how 
museums can improve the quality and livability of their communities, 
copies of the program were sent to all elected officials in Congress 
by the Association of Art Museum Directors. 



ATTENDANCE 



Education and Community Outreach 



Adult Programs 

Private Tours 271 

Public Tours 1,212 

Lectures and Panel Discussions 438 

Docent Art Talks- On-site 791 

Movie Nights 24 

Other Education Events 47 

Total Adult Attendance 2,783 



Community Outreach 

Docent Art Talks- Off-site 3,943 

Hospital Program 64 

In-School Program 3,000 

Total Community Outreach Participants 7,007 



Research Library 

Total Number of Visitors 1,979 



Family And Youth Programs 

Picture This! Art for Families 334 

SmARTy Pants 54 

Summer Art Camp 345 

After-School/Enrichment Program 550 

School Tours 1,437 

Museum as Sanctuary Program 180 

Dia de los Muertos 860 

Total Number of Attendees 3,760 
for Family and Youth Programs 



Accesible Programs 

Memories in the Making 120 
Total Participants 120 



Docent Training 

Docent Training 26 

Prospective Docent Coffee 35 

Total Participants 61 



FINANCIAL SNAPSHOT 



As fiscal year 2013 ended, and the auditors closed the books on 
another season, the Museum can take heart that, in spite of another 
challenging economic year for our nation, TMA continues to meet its 
programmatic goals. 

The Museum received a "clean opinion," with no "open items" from 
our independent auditors, BeachFleischman. We ended the year in 
the black (before depreciation - a non-cash entry), and continue our 
commitment to complete financial transparency by posting the entire 
financial audit, along with this document, on the Museum's website. 

With no major endowment, no significant municipal support, no 
robust corporate community that believes in, and supports, the arts, 
the Museum has a very straight forward business model. Every year 
TMA starts its $3 million dollar operating budget revenue quest 
from zero, and must creatively develop alternative forms of funding 
and sponsorship support from any and all opportunities it can 
generate, relying heavily on private foundations, individuals, and 
special events to carry the day. 

That said, our programmatic commitment is fierce. However, all of 
this comes at a cost. 

The Tucson Museum of Art earns approximately 99% of its average 
$3 million dollar annual budget. That is an enormous undertaking, 
and one that can only be accomplished through the visionary 
leadership of our Board of Trustees, and the dedicated efforts of 
our volunteers and professional staff. 

Each day it costs more than $8,000 to keep the Tucson Museum 
of Art open to the public. Yet, as an independent non-profit 
organization, the Museum receives less than 1% of its annual 
funds from governmental sources (the national average is 29%). 
As a result, TMA must earn a staggering $2.97 million dollars 
of its operating budget each year. 



Last year's financial picture reflected an upward, growing trend — 
"green shoots" as our auditor remarked. Working with Chief 
Financial Officer, Shelly Cannady, and a special committee of Board 
of Trustees charged with the task of generating a reasonable set of 
expectations, the Museum managed to significantly reduce expenses 
while still maintaining a high level of service and quality. The staff 
managed expenses through a non-critical moratoria and significant 
belt tightening. However, mission critical services in exhibitions, 
education, outreach, and community partnerships remained unaffected. 
Last spring, more than 60 private foundations were informed of our 
pledge of continued service to the arts in southern Arizona. Similarly, 
TMA has joined with other arts organizations in collective campaigns 
like the new Arizona Gives day. Social media marketing and advocacy 
are part of TMA's multi-level market approach to fundraising, 
which embraces users who are not traditional financial supporters. 

With every challenge the institution has faced as a result of our 
nation's difficult economic climate, TMA has found a way to come 
out on the other side. Leaner? Yes, but perhaps a bit stronger for 
the effort. Rest assured, the Museum refuses to abandon its mission 
and its important work. With a dynamic and exciting plan for the 
future, inspirational guidance from of our Board of Trustees and 
professional staff, and invaluable assistance from our dedicated 
volunteers, the Tucson Museum of Art stands at the ready to meet 
another programmatic year. 

Adapting to an ever-changing landscape is what this museum 
does well. 



EDUCATION DEPARTMENT 



This year was a very exciting year for the Museum's Education 
Department. The Museum's education staff and docents worked 
to grow our community awareness through outreach programs, 
festivals, and community partnerships. These opportunities have 
also expanded and enhanced TMA's educational programs on the 
Museum's campus. Our growth with our community partnerships 
has expanded our educational offerings from panel discussions 
with the Nature Conservancy to Enrichment Programs for down- 
town K-12 schools. 

This was the first year the Museum has had Child Care Licensing 
to ensure our youth programs are operated in complaisance with 
state and federal laws. This has allowed the Museum to operate 
the Summer Arts Program with full day care and has generated 
more revenue for the Museum. 

The Education Department is now offering Curriculum Connections 
(available on TMA's website) for teachers. These guides are aligned 
with state and national standards that enhance classroom visits to the 
Museum. This curricula integrates all subjects with the visual arts to 
show that the Museum can be a tool used in classrooms. 

The Museum's annual event, Dia de los Muertos (Day of the Dead) 
was coordinated by the education staff. The Museum invited local 
K-12 schools and cultural community organizations to take part 
in the celebration by creating artwork and altars to be displayed 
around TMA's campus. The Museum also partnered with the 
University of Arizona's Poetry Center to have onsite poetry writing 
activities in conjunction with art making projects led by TMA staff. 
This event was a very family friendly and a great way to bring the 
community together. 

More than 175 active and associate docents volunteered 12,479 
hours of service to the Tucson Museum of Art. If we were to 
translate this to value of their service to the Museum it would be 
$187,185 based on a conservative value of $15 per hour. This is 
a significant and valuable contribution to the Museum. 



MUSEUM ASSESSMENT PROGRAM (MAP) 



The statistical majority of Museum visitors are either over 50 or 
under 16 in age. Partnering with the Flinn Foundation, the Museum 
has presented an extensive Art after Dark program that actively 
seeks to increase usership from college age to older professionals by 
providing evening presentations orchestrated by local arts, music, 
and cultural organizations. 

Recently, TMA collaborated with American Alliance of Museums and 
William Crow of The Metropolitan Museum of Art to undertake a Museum 
Assessment Program (MAP) that is designed to enable museums to 
move forward with best practices. The Museum Assessment Program 
is specific and substantial, addressing key issues of public perception, 
experience and involvement, as well as TMA's audience and community. 
Incorporating more regularized evaluation and feedback from key 
community members, TMA harnesses these responses in order to make 
systematic change to its activities and increase public impact. 

TMA is initiating many of the new strategies developed in partnership 
with the Museum Assessment Program plan in an effort to improve 
the organization's fiscal health. The Museum makes every effort to link 
young professionals into our social networks. Generations X, Y, and 
M should be able to see who is attending opening receptions, tweet 
their "followers" on how fabulous the new exhibitions are, and do a 
post-mortem chat on Skype with our curators. TMA, as a purveyor of 
visual media, will create new interactive ways for patrons to contribute 
and find meaning - before, during, and after exhibitions and programs. 

Participation is one of the Museum's most important renewable resources. 

The MAP plan also calls for the Museum to build capacity by building 
community, leveraging its four-acre campus to initialize and create 
events that generate cultural contextual ization and embrace and engage 
our larger community. The creation of event strategies for young 
professionals is consistent with special event fundraising strategies 
TMA has already executed successfully. Middle income households 
represent 85% of our private donations. With younger generations, 
becoming an authentic user will also translate to genuine supporter. 
TMA intends to do more with less. The salient feature of this initiative 
is to capitalize on mission delivery. 

Finally, TMA will further operational ize the ideas of access and engage- 
ment. The Museum's public support grows as its collaborations with our 
region, constituencies, and artistic community expand. As suggested in 
the MAP plan, TMA's continued and proactive commitment to outreach 
and engagement with key partners and constituent communities is 
imperative to our operational health. 



IN CLOSING 



The Tucson Museum of Art is committed to working with its 
community partners to ensure that its exhibitions, programs, 
and services are accessible to everyone regardless of financial 
ability. The Museum provides thousands of hours of free art 
education to area schools, hospital-bound children, Alzheimer's 
patients, and refugees from torture and war, all of whom have 
come to our region to live in peace. TMA is committed to 
programs, exhibitions, and events that are deeply rooted in, and 
generated by, our collaborative practices, creating content that 
is reflective and emblematic of our community. 

The Museum has nearly a century of shared history with its city. 
The culture and art of the Museum react and respond to southern 
Arizona's culture and interests. With ongoing partnerships and 
collaborations among more than 75 institutions, schools, hospitals, 
arts and civic organizations, businesses, and foundations, the 
Museum actively engages and listens to its community. Committed 
to the broad diversity of our region, TMA's exhibitions, collections, 
and programs illustrate and respond to constituents, our disparate 
and diverse neighborhoods, and the expansive social and cultural 
milieu of southern Arizona. Whether the Museum presents a show 
of the Art of Latin America, or hosts a Biennial of Arizona's most 
talented artists, its programming delivers quality and serves its 
patrons and partners. Whether the Museum is providing free 
educational services to a low-income school, or teaching a toddler 
to draw, its educational programs serves its various communities 
and responds to their needs. 

The Tucson Museum of Art is committed to broadening public 
access to the arts. Our mission is, and will remain, "Connecting 
Art to Life." 

September 19, 2013 

Merlin Cohen 

President, Board of Trustees 

Robert Knight 
CEO 



THE 2012-2013 EXHIBITION SEASON 



yXR/RQ&RGS^FW 6SLULV\RI VKH: HvW 
June 16 - September 23, 2012 

Culled from collections throughout southern Arizona, Tucson Collects: 
Spirit of the West contained themes that exemplify several 
components of the American West. The goal of the exhibition was 
to begin new conversations about the aesthetics found in this region 
of the past and present and how they intertwine to define the West 
as a whole. The exhibition was broken into sections derived from 
two main themes: "Art of the Old West" and "Art of the New West". 
Included in this lively exhibition were Native American artifacts, 
Western bronzes, oil paintings, saddles, and other art and paraphernalia 
that exemplify icons of the West. 

<HDU/ 5 DQFKHUV 
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June 16 - September 23, 2012 

The "real West" of Arizona — found in the hard work, attitude, and 
lifestyle of ranching — was revealed through the remarkable collection 
of 100 photographs in 100 Years 100 Ranchers.- Photographs by 
Scott T. Baxter. The exhibition complemented the celebration of 
the 100th anniversary of Arizona statehood, and featured the men 
and women whose families worked on the open range for the past 
century or more. Baxter sought to preserve a fascinating and integral 
component of Arizona's history in his work. A series that began 
about a decade ago, the artist took captivating images of ranchers 
throughout the state. He made it his mission to preserve this way of 
life that is fading away. In his series, Baxter used large-format, black 
and white film that requires a slower process to capture each image. 
For the photographer, this allowed for a more personal connection 
with his subject, many of whom he developed lasting friendships. 

°/<DUEDUD 5RJHUV 7KH,P SHUDWH Rl °/J-DXW 
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October 6, 201 2 -January 13, 2013 

This exhibition traces the artistic evolution of the paintings of Arizona 
artist Barbara Rogers from her early photorealistic figurative work to 
her current abstractions which meld real and fantastical plant forms 
to express her guiding principle, "the imperative of beauty." 

7KH6KDSHRI 7KLOJV 
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October 6, 2012 - January 6, 2013 

The shaped canvas became the dominant form of abstract painting 
in the 1960s. A hybrid of painting and sculpture, the shaped canvas 
reveals the desire by painters to move into real space instead of 
creating an illusion of perceived reality. 



+ HOLLO DVWVH 
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October 6, 2012 - January 20, 2013 

The Pasiphae series of linoleum block prints are based on the 
Greek myth about the origins of the Minotaur. These works respond 
not only to the tale's tragedy but to universal themes of passion, 
feminine beauty, and love. 

Art + the Machine 

October 13, 2012 -June 9, 2013 

Art + the Machine is an exhibition that looks at the relationship 
between art and technology through paintings and works on paper 
from the Tucson Museum of Art's permanent collection. Focusing 
on images of cars, motorcycles, helicopters and other various tools 
and machines, this exhibition reveals how commonplace machines 
have become in contemporary life. 

( 01 DFLP LHOWt 

November 17, 2012 -June 1,2013 

Begun in 1979, the Nacimiento display at the Tucson Museum of 
Art is Southern Arizona's largest Nacimiento display. The glow of a 
myriad of tiny lights binds the multifaceted collection of Biblical 
scenes into a festive celebration of the Christmas season. 

' HvKW UDWQDQGV 
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January 26, 2013 -July 7, 2013 

Responding to the fascinating biomes of Western desert grasslands, 
these artists create intimate and expansive photographs, flatbed 
scans, resin works, and paintings of the flora and fauna that makes 
up these unique regions. This exhibition is part of the Desert Initiative 
Project: Desert 1, a multi-state visual collaboration. 

)hPLQLQD ,PDJHVRI VKH ) HP LQLQH I URP / DVTD $ P HULFD 
January 23, 2013 - September 14, 2013 

This exhibition focused on representations of the feminine, both 
sacred and profane, throughout Latin America and over the course 
of several centuries. 



(OPHDWLQ: HvWLQ$LW: DWU ) LUH $ LU DOG ( DIM 
January 26, 2013 - June 16, 2013 

Deeper stories can be told about art of the American West through 
representations of the elements water, fire, air, and earth. These 
artistic interpretations reflect the unique cultural and spiritual 
characteristics of the West. 

+ DQ DOG °/H FOG 7 KH 5 HQDLWDQFH Rl &KLQD 
7KH-DP Hv-&RGm SRCSMWO 

With more than 100 works from 3,000 B.C. to the Qing Dynasty in 
1911, this exhibition offers a rare opportunity to view objects from 
nearly 5,000 years of China's creativity. 



The Palice Gallery of Latin American Art opened on May 5th 2013. 
Located on the second floor of the Museum and featuring more than 
200 objects of Latin American art from Pre-Columbian to Colonial 
periods, the exhibit offers casework with bilingual didactics and 
an educational resource and video room. The Palice Gallery adds 
2,300 square feet of gallery space and a stunning 2,350 square 
terrace. A substantial portion of the Museum's permanent collection 
is comprised of objects that document the historical and aesthetic 
contributions of New World traditions, with a particular emphasis on 
Art of Latin America. 



ACCESSIONED INTO THE COLLECTION 



2012-2013 Museum Accessions 
105 Gifts 
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Gift from the Estate of Bobbie Berger-Hanft 

Alfonso Roybal, Gigantesque Figure from the Shalako Dance of the 
Pueblo Zuni, 1932, serigraph 

Alfonso Roybal, Buffalo Dance,1932, serigraph 

Gift of Walter Abbott 

Harrison Begay, Fawn, c. 1951, silkscreen 

Adee Dodge, Untitled (Skunk Woman and Butter y), 1965, tempera 
Woodrow Wilson "Woody" Crumbo, Desert, mid 20th c, serigraph 

Gift from the Collection of Drs. Mark and Kathleen Sublette 

Ed Mell, Mesa's Edge, 1984, oil on canvas 

Bequest of Owen Williams 

John Mix Stanley, Richard H. Kern, Edward M. Kern, Charles 
Koppel, Albert H. Campbell, Gustav Sohon, US Pacific Railroad 
(USPRR Survey), 1850s, (68) hand-colored lithographs 
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Gift of Allen Harvey 

Herbert Katzman, Girl with Long Hair, 1968, chalk 
Gift of Mrs. Susan Small 

James G. Davis, Octopus Cactus, 1990, etching aquatint, engraving, 
89/100 

James G. Davis, Berlin Girl, 1985, etching, 28/30 
Gift of Dan Leach 

Gerard Beringer, Portrait of the Artist, 2003 charcoal on paper 

Enrique Martinez Celaya, The Pilgrims Paths, III, 1997, Monoprint 
on paper 

Vicky Colombet, Urban Landscape, 2002, oil, alkyd on canvas 

Jim Cook, Boulder Creek, oil on canvas 

Peter Dean, Beach Canyon, 1986, oil on canvas 



Murray Dessner, Spanish Skies, 2008, acrylic on canvas 

Richard Deutsch, Untitled, terrazzo sculpture 

Matthias Duwel, Blue Spheres, 1999, Egg tempera on panel 

Carol Haerer, Sky Goddess, 1983, oil on canvas 

Luis Jimenez, Suite In Memory of Peter Dean, (4) etchings, 19/49 

Michael Johnson, Storm Front, Lightning, 1980, gelatin silver print 

Ken Kelly, Whip, 1993, acrylic and enamel on panel 

Frances Murray, Arc, 1990, gelatin silver print 

David Pennington, Untitled #407, 2007 

Kevin Osborn, Untitled Vessel, ceramic 

Holly Roberts, Woman with Black Moon, 1989, oil on silver print 
on canvas 

Ford Ruthling, Untitled, (Rabbit and Four Bunnies), 1971, etching 
30/65 

Inez Storer, The General Look Back, 2008, paint on paper and canvas 

Joyce Tennyson, Peter, 1990, Cibachrome Print, 2/50 

James Turrell, Emblemata 1636 + Penzance Eclipse, 1999, photo 
engraving, aquatint, 6/40 

John Wenger, Smokey Locomotives, 1991, acrylic on paper 
Jerome Paul Witkin, Mc Rib, 1989, lithograph, 119/146 

Gift of John & Kathy Anderson, Shelbyville, TN 

Fritz Scholder, Dying Warrior in South Dakota, 1972, acrylic on Canvas 

Gift of Kate Breakey 

Kate Breakey, Bald Eagle, from the series Las Sombras / The 
Shadows, 2012, photogram 

Gift of Jeanne Pickering and Mike Andrew 

Vladimir de Leon Llaguno, Techniconos, 2006, collage 



ANNUAL GIFTS 

The Tucson Museum of Art is grateful to the following individuals, corporations, foundations, and organizations for their generous gifts 
from July 1, 2012 - June 30, 2013. 
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Tucson Museum of Art Board of Trustees Tucson Museum of Art Docent Council 

Tucson Museum of Art Contemporary Art Society Tucson Museum of Art League 

Tucson Museum of Art Latin American Art Patrons Tucson Museum of Art Western Art Patrons 
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Public Support 

Arizona Commision on the Arts 
Tucson Pima Arts Council 

$20,000 and above 

Paul and Alice Baker 

Connie Hillman Family Foundation 

Flinn Foundation 

Karen Frank 

James and Louise Glasser 

Kautz Family Foundation 

Robert and Jana Knight 

Ken and Linda Robin 

The Providence Service Corporation 

The Stonewall Foundation 

Tucson Museum of Art League 

$10,000 -$19,999 

Anne Y. Snodgrass 

Blue Cross-Blue Shield of Arizona 

Bob and Amy Adams 

Karen Frank 

Joan Jacobson 

Maryann Evans and Edwin Roos 
Merlin and Janie Cohen 
I. Michael and Beth Kasser 
Tucson Museum of Art Contemporary 

Art Society 
Tucson Museum of Art Latin American 

Art Patrons 
Tucson Museum of Art Western Art Patrons 

$5,000 - $9,999 

Larry and Florence Adamson 
American Family Insurance 
Arthur and Margaret Hittner 
Bank of America 



Beach Fleichman 

Casino Del Sol 

Daniel and Susan Warmack 

Edward and Anne Lyman 

Harold and Pearl Kitay 

Harry George and Cita Scott 

John and Aline Goodman 

Joyce G. Broan 

Lee and Tamara Shadbolt 

Madden Media 

Milton and Mary Jo Brown 

Michael and Christine Hanson 

Radiology LTD. 

Samuel and Beatrice Ellis 

$2,500 - $4,999 

Alzheimer's Disease & 
Related Disorders Association 
Anonymous 

Art Alliance for Contemporary Glass 

Harrington and Connie Bischof 

Edward Ciotti 

Cox Communications 

Cox Charities 

Donlan Foundation 

Vance L. Falbaum and Tammy Caillet-Falbaum 
Wesley Green 
Ms. Pam Grissom 

Douglas Mance and Laura Kelly Mance 

Marshall Foundation 

Robert and Sandra Maxfield 

Pepsico Foundation 

Jeanne Pickering and Mike Andrew 

Robert Present and Deborah Oseran 

Barbara J. Rogers 

Richard and Stella Schaefer 

Vantage West Credit Union 



$1,000.00 -$2,499.99 

Joyce and John Anicker 
Betsy and Frank Babb 
John and Mary Carhuff 
Rebekah and Stephen Chapman 
Consulate of Mexico In Tucson 
Elizabeth J. Dane 
Joe and Arrah Dial 

Friends of the Pima-Green Valley Library, Inc 
Nancy Davis Greenway 
Jane Hallett 

Jim Click Automotive Team 

Al and Janice Kivel 

Kenneth J. and Margaret F. McNealy 

Fran and Walter Kniaz 

Lewis Framing Studio 

Long Realty Cares Foundation 

Maurice R. and Meta G. Gross Foundation 

Max M. McCauslin 

Courtney J. McEniry 

Margaret Rosenquist 

Rosemont Copper Company 

Roxanna Oil Company 

Target Corporation 

The Bear Foundation, Peggy and Lee Hilton 
The Honorable Jean S. Cooper 
Vida V. Thomas 

Dr. David Zucker and Ms. Betsey Parlato 

$500 - $999 

Anonymous 

Anonymous 

Beatriz Bernal Castillo 

Martin and Mary Ann Baumrind 

CFC Enterprises, Inc 

Len and Doris Coris 

Darryl and Mary Ann Dobras 



Donald Pitt Family Foundation 

Donald and Louise Doran 

Karen Downey 

Judith and David Efnor 

Ms. Cindy Elliott 

Nancy and Kirtland Gardner 

Robert and Selma Gevirtzman 

Judith Greenberg Seinfeld 

Ms. Susan Hayes 

Katharine Hazen 

Sandra Helton and Norman Edelson 
Dr. and Mrs. Elliott M. Heiman 
Dr. John J Hemann and 

the Honorable Patricia A Hemann 
Kathly llyin 

Clayton and Marilyn Joyce 
Elizabeth Kanter Groskind 
Carlton King and Susan King 
Dan R. Leach 

Elaine Litvack and Bill Bieber 
Martha Macks-Kahn and Peter Kahn 
Peter and Ellen McCarthy 
Jacqueline Manning 
Patricia and Anthony Mathios 
Mr. and Mrs. Adolf Paier 
PreCollege Counseling Services, LLC 
Stephen and Doris Ratoff 
Seymour and Marcia Sabesin 
Reid and Linda Schindler 
Katherine E. Smith 
Mary Ann Stubbs 
J. Mark and Kathleen Sublette 
Jessie Van Ness 

Larry and Laurie Wetterschneider 
Mrs. Elizabeth J. Zukoski 

$100 -$499.99 

Vivian Z Allen Trust 
Mary Anderson 
Rexene Andrle 
Anonymous 

Ashton Family Philanthropic Fund 
Eva K. Bacal 

Hedwig and Glenn Bacon 
Barbara Banks 
Cynthia D. Bastron 
Hans and Eva Bennich 



Jim and Judy Betty 
Edwin Biggers 
Larry and Pamela Boehms 
Barbara Brody 
Sherie Broekema 
Anna and Donald Brooks 
Robert and Kathleen Buettner 
Ed and Berny Burke 
Shirley and Roland Calhoun 
Community Foundation for Southern t 
Mark W Cannon 
Linda and David Caplan 
Bill and Bonnie Carpenter 
Eugene and Rose Ann Casagrande 
Mr. Kami K. Chaska 
Mrs. E J. Cockcroft 
Thomas and Lois Colberg 
Charles and Carole Conger 
Janice Shelton Crebbs 
Thalia Crooks and Travis Moore 
William G. Csaszar 
Michael and Susan Cummins 
Marjorie and George Cunningham 
Janna-Neen Jones Cunningham 
Thomas Curtin and Molly Stranahan 
Ginny Curtis 
Rita J. Daniels 
Dr. William H. Dantzler and 
Mrs. Barbara P. Dantzler 
Norma F. Davenport 
Candice Davis and Mike Dominguez 
Diana Davis 
Mary Dryden 

Robert and Marilyn Dunnigan 

Stephen W. Edwards 

Enivar Charitable Fund 

James Eschingerand Nicki Adler 

Anne and Guy Ferro 

Kathryn Findlay 

Marc and Debbie Fleischman 

Robert Fleming and Rhonda Fleming 

Jerry E. Freund 

Jeffrey and Anne Gartner 

Gene and Carol Gieseler 

Paul Gold and Greer Warren 

Brian and Maxine Goldstein 

Edwin and Kathryn Goss 



Joseph F. Gross and Suzanne Werbelow 

Neel and Ellie Hall 

Ken and Marian Handy 

Franklin and Jean Hamilton 

Ed and Cristine Hansen 

Mrs. Kathleen M. Haun 

Alan and Yvonne Hershowitz 

Dr. and Mrs. Richard Hibner 

Marian and Ron Hill 

Hudson and Margaret Holland 

John and Bonnie Hoos 

Sandra and Ed Holland 

William and Sarah Hufford 

William and Judith Jenney 

Mike Jette 

Rudy Jimenez 

Glenda H. Johnson 

Patricia and J. Robert Johnston 

Robert and Beverly Jones 

Steve and Linda Jones 

Jim and Willa Karp 

Julia Kent 

Jo Kubran Ward 

Libby Kuhn and Karen Smith 

Greg and Bonnie Kuykendall 

Carol Laesecke 

Dr. Sue Lambert 

Ed and Nancy Landes 

Jerry W. LeFevre and Jennifer Gross 

Dr. Wilson D. Leggett, III and 

Mrs. Peggy Leggett 
Gary and Carolyn Lerch 
Dr. Lori Levine and Mr. Gary Benna 
Emil and Marian Liddell 
Local Southwest 
Dan and Bettina Lyons 
Betty MacKenzie 
Duncan Maclntyre 
Adrienne Magee 

Dr. Christopher and Wesley Maloney 

Patricia Margeson 

Anthony and Hilda Martin 

Patricia Mathes 

Joyce and Ted McCaffrey 

Charles McClelland 

Sally McGreevy-Gorman 

Mary N. McMillan 



Fran and Rick McNeely 
Frances Merryman 

Sumner Milendar and Edith Michelson 

Carol Miraben 

Richard and Maria Miranda 

Barbara and Craig Nelson 

Jean and Jordan Nerenberg 

Douglas Noffsinger and Roger Funk 

Joel and Jeane Novak 

Paula and Carl Olson 

Chuck and Susan Ott 

Lyn Papanikolas and David Mackstaller 

Pamela Parry 

David and Cookie Pashkow 
Roger and Liz Pease 
Alyce Pennington and Richard Trapp 
Mrs. Jeanne Porter 

Cassandra Prescott and Dan Weinstein 

Patricia C. Randall 

Karen Randolph 

Dr. and Mrs. William Richards 

Lowell and Marianne Richardson 

William and Kathleen Rector Trust 

Lawrence and Tamara Robertson 

Thomas Riley and Sylvia Pozarnsky 

Kenneth and Judith Riskind 

Bill and Alice Roe 

Dr. and Mrs. Lee F. Rogers 

Jacqueline Rohr 

Edwin Roos and Maryann Evans 

Alba Rojas-Sukkar and Nizar Sukkar 

Paul and Mary Ross 

Doug and Kathi Sanders 

Si Schorr 

Jeffrey and J. Collette Schrader 
Steven Schulman and 

Elizabeth W. Schulman 
Marta Self 
Isidore Shapiro 
Kate Shapiro 
Sara Shifrin 
Diane K. Shrager 
Sarah Simpson 
Walter and Irene Sivek 
Martha and Edward Slowik 
John Somers and Kathleen Somers 



Steve Stayton and Judy Miller 

Howard and Marilyn Steele 

Nina M. Susman 

Use P. Swihart 

Paul and Linda Sypherd 

Ted and Shirley Taubeneck 

John and Barbara Thomas 

The Tucson Children's Museum, Inc. 

Ellen Trevors 

Dr. Sheldon L. Trubatch and 

Katharina Phillips 
Stanley and Diane Ushinski 
Anne G. Via 
Shirley Wagner 
Dr. Frances A. Walker 
Linn and Karen Wallace 
Marc and Peggy Wells 
William and Marsha Wetmore 
Roger and Barbara Wheeler 
Margaret F. Wilson 
Ted Wimmer and Duane Simpson 
Brenda K. Woodlock 
Winton and Bobbe Woods 
Jeff Yost 
IngeborgZagona 
Richard and Mary Jane Zahniser 

GIFTS IN KIND 

July 1,2012 June 30, 2013 

Larry and Florence Adamson 

Richard and Linda Anderson 

Rexene Andrle 

Priscilla and Phillip Arena 

Mary Jo and Milton Brown 

Elizabeth and Michael Callahan 

John and Mary Carhuff 

Eugene and Rose Ann Casagrande 

Elizabeth Claiborne 

Dr. and Mrs. Merlin Cohen 

Thomas and Lois Colberg 

The Honorable Jean S. Cooper 

Janice Shelton Crebbs 

Dragoon Brewing Company 

Judith and David Efnor 

Carol and James Elliott 

Lisa Frank 



Linda and Peter Friedman 
Ellie Gabriel and Walter Hurley 
Charlotte L. and William A. Gates 
Moira and Charles Geoffrion 
Ed Hoffman 

Mary Hudson and Ed Kolakoski 

J Mark Sublette Medicine Man Gallery 

Kay Jensen 

Judith and Gerald King 
Barbara and Arnold Kraus 
Ed and Nancy Landes 
Elaine Litvack and Bill Bieber 
Loretta Loomer 
Patricia Margeson 
Joan and Martin McGarry 
Charles and Janice McGary 
Ms. Barbara D. Molotsky 
Jack and Cheryl Neal 
Cookie and David Pashkow 
William R. Ridlinghafer and 

Cassandra Wry Ridlinghafer 
Jay and Gail Rochlin 
Octavio and Grace Rojas 
Alba Rojas-Sukkar and Nizar Sukkar 
Jim and Mary Rowley 
Scott H Ryerson 
Drs. Helen and John Schaefer 
Joanne Shutter 
Katherine E Smith 
Chrissy and George Sokol 
Dolores and John Vaughn 
Neil and Carol Weinstein 
Marsha and Bill Wetmore 
Gayl P. Woityra 



STATEMENTS OF FINANCIAL POSITION 

JULY 1, 2012 to JUNE 30, 2013 



ASSETS 



Current Assets 

Cash and cash equivalents 
Certificate of deposit 
Receivables 

Museum shop inventory 
Prepaid expenses 
Other assets 



$ 182,788.00 
$ 12,318.00 
$ 2,042.00 
$ 13,452.00 
$ 8,749.00 
$ 9,501.00 



Total current assets 



$ 228,850.00 



Assets whose use is restricted 
Cash and cash equivalents 
Endowment receivable 
Bequest receivable 
Investments 

Property and equipment, net 



$1,069,212.00 
$ 63,291.00 
$ 753,000.00 
$1,198,545.00 
$3.084,048.00 
$3,724,505.00 
$7,037,403.00 



LIABILITIES AND NET ASSETS 



Current liabilities 
Accounts payable 
Accrued expenses 
Deferred revenues 



$ 45,946.00 
$ 29,655.00 
$ 140,978.00 



Total current liabilities 



Commitments, contingencies and art collections 



Net assets 

Unrestricted 

Undesignated 

Invested-property & equipment 



$ (669,807.00) 
$3,724,505.00 
$3,054,698.00 



Temporarily restricted 
Permanently restricted 



$1,190,442.00 
$2,575,684.00 
$6,820,824.00 
$7,037,403.00 



TUCSON MUSEUM OF ART AND 
HISTORIC BLOCK, INC. 



YEARS ENDED JUNE 30, 2013 AND 2012 



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
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BEACHFLEISCHMAN 



Independent Auditors' Report 

Board of Trustees 

Tucson Museum of Art and Historic Block, Inc. 
Tucson, Arizona 

We have audited the accompanying financial statements of Tucson Museum of Art and Historic Block, Inc. 
which comprise the statements of financial position as of June 30, 2013 and 2012, and the related 
statements of activities and cash flows for the years then ended, and the related notes to the financial 
statements. 

Management's Responsibility for the Financial Statements 

Management is responsible for the preparation and fair presentation of these financial statements in 
accordance with U.S. generally accepted accounting principles; this includes the design, implementation 
and maintenance of internal control relevant to the preparation and fair presentation of financial statements 
that are free from material misstatement, whether due to fraud or error. 

Auditors' Responsibility 

Our responsibility is to express an opinion on these financial statements based on our audits. We 
conducted our audits in accordance with U.S. generally accepted auditing standards established by the 
AICPA Auditing Standards Board. Those standards require that we plan and perform the audit to obtain 
reasonable assurance about whether the financial statements are free from material misstatement. 

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in the 
financial statements. The procedures selected depend on the auditors' judgment, including the 
assessment of the risks of material misstatement of the financial statements, whether due to fraud or error, 
in making those risk assessments, the auditor considers internal control relevant to the Museum's 
preparation and fair presentation of the financial statements in order to design audit procedures that are 
appropriate in the circumstances, but not for the purpose of expressing an opinion on the effectiveness of 
the Museum's internal control. Accordingly, we express no such opinion. An audit also includes evaluating 
the appropriateness of accounting policies used and the reasonableness of significant accounting 
estimates made by management, as well as evaluating the overall presentation of the financial statements. 

We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis for our 
audit opinion. 



BeachFleischman PC ■ beachfleischman.com 
1985 East River Road, Suite #201 ■ Tucson, AZ 85718-7176 • 520.321.4600 • 520.321.4040 
20830 North Tatum Boulevard, Suite #225 • Phoenix, AZ 85050-7262 • 1602.265.7011 • i 602.265.7060 
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Opinion 

In our opinion, the financial statements referred to above present fairly, in all material respects, the financial 
position of Tucson Museum of Art and Historic Block, Inc. as of June 30, 2013 and 2012, and the changes 
in its net assets and its cash flows for the years then ended, in accordance with U.S. generally accepted 
accounting principles. 



Tucson, Arizona 
September 30, 2013 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



STATEMENTS OF FINANCIAL POSITION 
JUNE 30, 2013 AND 2012 



2013 2012 

Current assets: 

Cash and cash equivalents $ 182,788 $ 130,088 

Certificate of deposit 12,318 14,280 

Receivables 2,042 47,483 

Museum shop inventory 13,452 10,293 

Prepaid expenses 8,749 30,462 

Other assets 9.501 9.501 

Total current assets 228.850 



Assets whose use is restricted: 

Cash and cash equivalents 1,069,212 638,866 

Endowment receivable 63,291 735,140 

Bequest receivable 753,000 

Investments 1.198.545 1.043.273 

3.084.048 2.417.279 

Property and equipment, net 3,724,505 3,751,005 



$ 7,037,403 $ 6,410,391 



LIABILITIES 

Current liabilities: 
Accounts payable 
Accrued expenses 
Deferred revenues 

Total current liabilities 

Commitments, contingencies and art collections 

Net assets: 
Unrestricted: 
Undesignated 

Invested in property and equipment 

Temporarily restricted 
Permanently restricted 



NET ASSETS 



$ 45,946 


$ 34,111 


29,655 


35,082 


140.978 


111.605 


216,579 


180.798 


(669,807) 


(678,749) 


3.724.505 


3.751.005 


3,054,698 


3,072,256 


1,190,442 


581,653 


2,575,684 


2,575,684 


6,820,824 


6,229,593 



$ 7,037,403 $ 6,410,391 



See notes to financial statements. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
STATEMENT OF ACTIVITIES 
YEAR ENDED JUNE 30, 2013 

Temporarily Permanently 





Unrestricted 


restricted 


restricted 




evenues and other support: 










Admissions 


$ 86,176 






$ 86,176 


Contributions and bequests 


155,145 5 


i 757,374 




912,519 


Donated materials, services and 










equipment 


29,000 






29,000 


Exhibition revenues 


226,132 


25,000 




251,132 


Fundraising events 


1 ,545,352 






1,545,352 


Grant revenues 


100,760 






100,760 


Membership dues 


180,184 






180,184 


Museum gift shop 


171,679 






171,679 


Other 


22,004 






22,004 


Rental income 


172,565 






172,565 


Support organizations 


361,125 






361,125 


Tuition 


38,464 






38,464 


Net assets released from restrictions 


3,088,586 
331,608 


782,374 
(331,608) 




3,870,960 


3,420,194 


450,766 




3,870,960 



Operating expenses: 
Administration 
Curatorial and exhibitions 
Depreciation and amortization 
Education 
Fundraising events 
Marketing and development 
Museum gift shop 
Operations 
Support organizations 

Increase (decrease) In net assets before 
nonoperating income 

N on ope rating income: 
Net investment income 

Increase (decrease) in net assets 

Net assets, beginning 

Net assets, ending 



521,088 








521,088 


383,931 








383,931 


205,705 








205,705 


121,687 








121,687 


900,480 








900,480 


308,044 








308,044 


193,159 








193,159 


578,272 








578,272 


225,386 








225.386 


3,437.752 








3.437.752 


(17.558) 


450,766 






433.208 




158.023 






158,023 


(17,558) 


608,789 






591,231 


3,072.256 


581.653 


9 


2,575.684 


6.229.593 


$ 3,054,698 


$ 1,190,442 


s 


2,575,684 


$ 6,820,824 



See notes to financial statements. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
STATEMENT OF ACTIVITIES 
YEAR ENDED JUNE 30, 2012 







Temporarily 


Permanently 






Unrestricted 


restricted 


restricted 


Total 


evenues and other support: 










Admissions 


$ 137,904 






$ 137,904 


Contributions and bequests 


153,657 


$ 76,317 


$ 1,098,058 


1 ,328,032 


Donated materials, services and 










equipment 


48,640 






48,640 


Exhibition revenues 


177,849 


67,449 




245,298 


Fundraising events 


1,355,061 






1,355,061 


Grant revenues 


145,081 


25,000 




170,081 


Membership dues 


192,177 






192,177 


Museum gift shop 


240,886 






240,886 


Other 


11,128 






11,128 


Rental income 


113,613 






113,613 


Support organizations 


386,040 






386,040 


Tuition 


65,074 






65,074 




3,027,110 


168,766 


1,098,058 


4,293,934 


Net assets released from restrictions 


153,271 


(153,271) 








3,180,381 


15,495 


1,098,058 


4,293,934 



Operating expenses: 
Administration 
Curatorial and exhibitions 
Depreciation and amortization 
Education 
Fundraising events 
Marketing and development 
Museum gift shop 
Operations 
Support organizations 

Increase (decrease) in net assets before 
nonoperating expenses 

Nonoperating expenses: 
Collection items purchased 
Net investment loss 



Increase (decrease) in net 
Net assets, beginning 
Net assets, ending 



515,735 
550,850 
198,860 
138,831 
776,480 
310,197 
207,845 
580,967 
259,787 






515,735 
550,850 
198,860 
138,831 
776,480 
310,197 
207,845 
580,967 
259,787 


3.539.552 






3,539.552 


(359.171) 


15,495 


1.098,058 


754,382 


(65,120) 
(15,584) 


(69.807) 




(65,120) 
(85.391) 


(80.704) 


(69.807) 




(150.511) 


(439,875) 


(54,312) 


1,098,058 


603,871 


3,512,131 


635,965 


1.477,626 


5.625.722 


$ 3,072,256 $ 


581,653 : 


$ 2,575,684 


$ 6,229,593 



See notes to financial statements. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
STATEMENTS OF CASH FLOWS 
YEARS ENDED JUNE 30, 2013 AND 2012 



Cash flows from operating activities: 
Increase in net assets 

Adjustments to reconcile increase in net assets to net cash 
provided by (used in) operating activities: 
Write down of endowment receivable 
Depreciation and amortization 
Net realized (gains) losses on investments 
Net unrealized gains on investments 
Contributions received for long-term investment 
Changes in operating assets and liabilities: 

Receivables 

Museum shop inventory 

Prepaid expenses 

Accounts payable 

Accrued expenses 

Deferred revenues 

Total adjustments 

Net cash provided by (used in) operating activities 

Cash flows from investing activities: 
Proceeds from sale of securities 
Net (reinvestment) withdrawal in certificate of deposit 
Purchase of investments 
Purchases of property and equipment 
Transfers to restricted cash account 

Net cash used in investing activities 

Cash flows from financing activities: 

Proceeds from contributions for long-term investment 

Net cash provided by financing activities 

Net increase (decrease) in cash and cash equivalents 

Cash and cash equivalents, beginning 

Cash and cash equivalents, ending 



2013 


2012 


$ 591,231 


$ 603,871 


14,730 




205,705 


198,860 


(237) 


1 32,334 


(109,986) 


(1 7,636) 




(1 ,098,058) 


(/ uy.^oa) 




(3,159) 


2,735 


21,713 


4,001 


1 1 ,835 


(7,604) 


(5,427) 


(11,470) 






(544,742) 


(837,174) 


46,489 


(233,303) 


492 


1,525,376 


1,962 


(35) 


(45,541) 


(1 ,026,744) 


(179,205) 


(60,971) 


(430,346) 


(638,866) 


(652,638) 


(201,240) 


658,849 


362,918 


658.849 


362,918 


52,700 


(71,625) 


130,088 


201,713 


$ 182,788 


$ 130,088 



See notes to financial statements. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
NOTES TO FINANCIAL STATEMENTS 
YEARS ENDED JUNE 30, 2013 AND 2012 



1 . Organization and significant accounting policies: 
Organization: 

Tucson Museum of Art and Historic Block, Inc. {Museum) was incorporated in Arizona in 
November 1936 as a nonprofit organization. The Museum is located in Tucson, Arizona, The 
Museum connects art to life, inspiring discovery, creativity and cultural understanding through 
meaningful, engaging experiences. These financial statements also include the activities of The 
Tucson Museum of Art League, Docents, Contemporary Art Society, Latin American Art Patrons 
and Western Art Patrons, which are unincorporated support organizations of the Museum. The 
purpose of these organizations is to promote and provide support for the Museum's art 
collections and related activities. 

Financial statement presentation: 

The Museum is required under U.S. generally accepted accounting principles (GAAP) to report 
information regarding its financial position and activities according to three classes of net assets: 
unrestricted, temporarily restricted and permanently restricted. 

Estimates: 

The preparation of financial statements in conformity with GAAP requires management to make 
estimates and assumptions that affect the reported amounts of assets and liabilities and 
disclosure of contingent assets and liabilities at the date of the financial statements and reported 
amounts of revenues and expenses during the reporting period. Actual results could differ from 
those estimates. 

Cash and cash equivalents: 

The Museum considers all highly liquid investments purchased with a maturity of three months or 
less to be cash equivalents. The Museum places its cash and cash equivalents with various 
credit institutions. At times, such investments may be in excess of the FDIC insurance limits; 
however, management does not believe it is exposed to any significant credit risk on cash and 
cash equivalents. 

Endowment receivable: 

Unconditional promises to give are recognized as revenues at their estimated net realizable value 
in the period received and as assets, decreases of liabilities, or expense depending on the form 
of the benefits received. Conditional promises to give are recognized only when the conditions 
on which they depend are substantially met and the pledges become unconditional. Promises to 
give that are collectible over future periods are discounted to their net present value. Currently, 
the Museum has no promises to give extending over future periods. Promises to give are 
considered fully collectible by management; therefore, no allowance for doubtful accounts has 
been provided. The endowment receivable is from a private estate, which management 
considers to be fully collectible and anticipates receipt in less than one year. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



1. Organization and significant accounting policies (continued): 
Museum shop inventory: 

Museum shop inventory is stated at the lower of cost or market. Cost is determined by the first-in, 
first-out method. 

Investments: 

Investments in marketable equity securities with readily determinable fair values and all 
investments in debt securities are valued at their fair values in the statement of financial position. 
Donated investments are recorded at their fair value at the date of gift. Investment gains and 
losses are included in the statement of activities as increases or decreases in unrestricted net 
assets unless their use is temporarily or permanently restricted by explicit donor-imposed 
stipulations or legal requirements. 

Realized gains or losses on disposition of investments are recorded on a trade date basis using 
the specific identification method. The fair value of investment securities is estimated based 
upon the last trade price on a national securities exchange or in the over-the-counter market. If 
no trade price is reported for the measurement date, the fair value is estimated based upon the 
current bid price at the close of business on the measurement date. 

Property, equipment, depreciation and amortization: 

Property and equipment are stated at cost or, if acquired by gift, at estimated fair market value at 
the date of donation. Depreciation and amortization are computed on the straight-line method 
over the estimated useful lives of the related assets which range from 5 to 50 years. 
Maintenance, repairs and minor renewals are expensed as incurred while expenditures for 
additions and improvements with a useful life greater than a year are capitalized. 

The City of Tucson owns the land and some permanent structures on which the Museum is 
located. The Museum has a lease with the City of Tucson, which entitles the Museum to 
exclusive right and use of the land and to operate the properties as a museum. The lease 
expires in September, 2072. As a matter of policy, the fair value of the leased premises has not 
been reported in the financial statements of the Museum. 

Collections: 

The collections, which were acquired through purchases and contributions since the Museum's 
inception, are not recognized as assets on the statement of financial position. Purchases of 
collection items are recorded as decreases in unrestricted net assets in the year in which the 
items are acquired, or as decreases in temporarily or permanently restricted net assets if the 
assets used to purchase the items are restricted by donors. Gifts of cash restricted by donors for 
the purchase of art are reported as temporarily restricted net assets. Contributed collection items 
and reference books are not reflected in the financial statements. During 2013 and 2012, the 
Museum received $120,000 and $417,565 of contributed art (unaudited) not recorded in the 
statement of financial position, as in accordance with their policy. Proceeds from de-accessions 
or insurance recoveries, if any, are reflected as increases in the appropriate net asset classes. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



1. Organization and significant accounting policies (continued): 
Collections (continued): 

Major collections include: 1) Pre-Columbian; 2) The American West in 19th and 20th Century Art; 
3) 20th Century Art and Contemporary American Art; 4) Spanish Colonial Art; and 5) Historical 
Properties. 

The Board of Trustees has final legal responsibility to approve the acquisition, deaccession and 
loan of objects into and from the collections. Accepted items are accessioned and cared for in 
accordance with a written "Collection Management Policy" following generally accepted art 
museum procedures. Funds realized through the sale of any deaccessioned art are only used to 
replenish the collections. 

Deferred revenue: 

The Museum recognizes deferred revenue for membership dues and tuition receipts collected in 
advance. 

Membership dues: 

Membership dues are recognized as revenue in the applicable membership period. Deferred 
revenue is recognized for advance collections. 

Endowments: 

The Museum's endowments consist of two funds established for a variety of purposes to include 
both income and collection purposes. Its endowments include the donor-restricted funds and as 
required by GAAP, net assets associated with endowment funds are classified and reported 
based on the existence or absence of donor-imposed restrictions. 

The Board of Trustees of the Museum adheres to Arizona's version (titled the "Management of 
Charitable Funds Act" (the Act)) of the Uniform Prudent Management of Institutional Funds Act 
(UPMIFA) and follows GAAP rules pertaining to donor-restricted endowment funds absent 
explicit donor stipulations to the contrary. The Museum classifies as permanently restricted net 
assets (a) the original value of gifts donated to the permanent endowment, (b) the original value 
of subsequent gifts to the permanent endowment, and (c) accumulations to the permanent 
endowment, if any, made in accordance with the direction of the applicable donor gift instrument 
at the time the accumulation is added to the fund. The remaining portion of the donor-restricted 
endowment fund that is not classified in permanently restricted net assets is classified as 
temporarily restricted net assets until those amounts are appropriated for expenditure by the 
Museum in a manner consistent with the standard of prudence prescribed by the Act. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



1. Organization and significant accounting policies (continued): 

Fair value measurements: 

Fair value is defined as the price to sell an asset or transfer a liability between market participants 
in an orderly exchange in the principal or most advantageous market for that asset or liability. 
The fair value for qualifying alternative investments is determined based on the investment's net 
asset value as a practical expedient. Considerable judgment is required in interpreting market 
data used to develop the estimates of fair value. Accordingly, the estimates presented in the 
financial statements are not necessarily indicative of the amounts that could be realized in a 
current market exchange. The use of different market assumptions and estimation 
methodologies may have a material effect on the estimated fair value. 

Restricted and unrestricted revenue and support: 

Donor-restricted support is reported as an increase in temporarily or permanently restricted net 
assets, depending on the nature of the restriction. When a restriction expires (that is, when a 
stipulated time restriction ends or purpose restriction is accomplished), temporarily restricted net 
assets are reclassified to unrestricted net assets in the statement of activities as net assets 
released from restrictions. If a restriction is expected to be met within the same fiscal year of 
receipt, it is reported as an unrestricted contribution. 

Contributions: 

All contributions are considered to be available for unrestricted use unless specifically restricted by 
the donor. Amounts received that are designated for future periods or restricted by the donor for 
specific purposes are reported as temporarily restricted support. 

Donated materials, services and equipment: 

Support arising from donated goods and services is recognized in the financial statements at its 
fair value. Donated services are recognized when the services rendered: 

(a) create or enhance nonfinancia! assets, or; 

(b) require specialized skills, are provided by individuals possessing those skills, and would 
typically need to be purchased if not provided by donation. 

Although the Museum utilizes the services of many outside volunteers, the fair value of these 
services is not recognized in the accompanying financial statements since they do not meet the 
criteria for recognition under GAAP. Hours provided by approximately 300 volunteers were not 
recorded in the financial statements for the years ended June 30, 2013 and 2012. 

Donations of equipment are recorded as contributions at their estimated fair market value at the 
date of donation. Such donations are reported as increases in unrestricted net assets unless the 
donor has restricted the donated asset to a specific purpose. Assets donated with explicit 
restrictions regarding their use, and contributions of cash that must be used to acquire property 
and equipment, are reported as restricted contributions. The Museum reports expirations of 
donor restrictions when the donated assets are placed in service as instructed by the donor. The 
Museum reclassifies restricted net assets to unrestricted net assets at that time. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



1. Organization and significant accounting policies (continued): 
Advertising: 

Advertising costs are expensed as incurred. Tota! advertising expense for 2013 and 2012 was 
approximately $109,000 and $101,000, of which approximately $66,000 and $30,000 were 
advertising related to fundraising for the years then ended. 

Program expense allocations: 

Expenses that can be identified with a specific program or supporting service are charged directly 
to the program according to their natural expense classification. Costs incurred that share a 
common purpose are allocated based upon services benefited. 

Tax exempt status: 

The Museum is exempt from income taxes under both Federal (Internal Revenue Code Section 
501(c)(3)) and Arizona income tax laws, and is classified as other than a private foundation. 
Accordingly, no provision for federal and state income taxes is made. Income from certain 
activities not directly related to the Museum's tax-exempt purpose, however, may be subject to 
taxation as unrelated business taxable income (UBTI). 

GAAP requires management to perform an evaluation of all tax positions taken or expected to be 
taken in the course of preparing the Museum's tax returns to determine whether the tax positions 
meet a "more likely than not" standard of being sustained under examination by the applicable 
taxing authorities. This evaluation is required to be performed for all open tax years, as defined 
by the various statutes of limitations, for federal and state purposes. 

The Museum is only subject to income taxes on UBTI as applicable. As a result, the Museum is 
required to file informational returns for federal and state purposes and, if it has UBTI, federal 
and state income tax returns. With limited exceptions, the Museum is no longer subject to tax 
examination for any years earlier than 2010 for federal and 2009 for state. Management has 
performed its evaluation of tax positions taken on all open tax returns and has determined that 
there were no positions taken that do not meet the "more likely than not" standard. 

From time to time, the Museum may be subject to penalties and interest assessed by various 
taxing authorities, which are classified as administrative expenses if they occur. 

Subsequent events: 

The Museum's management has evaluated the events that have occurred subsequent to June 30, 
2013 through September 30, 2013, the date that the financial statements were available to be 
issued. Management has no responsibility to update these financial statements for events and 
circumstances occurring after this date. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



Bequest receivable: 

The bequest receivable is from an individual and represents the Museum's 50% interest in the 
person's remaining estate. The amount recorded was based upon management's estimate of the 
amount it will receive net of estimated trust fees. Based upon correspondence from the trustee, 
management believes they will receive the balance within a year. 



Investments and fair value measurements: 

The asset's fair value measurement level within the fair value hierarchy is based on the lowest level of 
any input that is significant to the fair value measurement. Valuation techniques used need to 
maximize the use of observable inputs and minimize the use of unobservable inputs. 

Level 1 - Inputs to the valuation methodology are unadjusted quoted prices for identical assets or 
liabilities in active markets that the Museum has the ability to a 



Level 2 - Inputs to the valuation methodology include: 

• Quoted prices for similar assets or liabilities in active markets; 

• Quoted prices for identical or similar assets or liabilities in inactive markets or active 
markets that the Museum does not have access to; 

• Inputs other than quoted prices that are observable for the asset or liability; 

• Inputs that are derived principally from or corroborated by observable market data by 
correlation or other means. 



If the asset or liability has a specified (contractual) term, the level 2 input must be 
observable for substantially the full term of the asset or liability. 

Level 3 - Inputs to the valuation methodology are unobservable and significant to the fair value 
measurement. 

At June 30, 2013, the fair value of investments measured on a recurring basis is as follows: 



Mutual fund: 
Vanguard Wellington 

Admiral Fund 
Pooled Fund 



$ 1,186,727 
11.818 



Quoted prices 
(level 11) 



$ 1,186,727 



Significant 
other 

observable 
inputs 
(level 2) 



11.818 



Significant 
unobservable 
inputs 
(level 3) 



$ 1.198.545 $ 1.186.727 $ 11,818 



TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



3. Investments and fair value measurements (continued): 



At June 30, 2012, the fair value of investments measured on a recurring basis is as follows: 



Mutual fund: 
Vanguard Wellington 
Admiral Fund 
Pooled Fund 



$ 1,031,892 
11,381 



Quoted prices 
(level 1) 



$ 1,031,892 



Significant 
other 

observable 
inputs 
(level 2) 



Significant 
unobservable 
inputs 
(level 3) 



$ 1.043.273 $ 1 .031 .892 



The assets and liabilities in the preceding tables were measured primarily using the market approach. 
Following is a description of the valuation methodologies used for assets measured at fair value: 

The fair value of the Museum's mutual fund is valued at the closing price reported in the active 
market in which the individual securities are traded. 

The Museum's pooled fund is invested and reinvested primarily in common stocks, mutual funds 
and collective trust funds. The fair value of the fund has been estimated using the net asset 
value. 



Net investment income (loss): 

Net investment income (loss) for the years ended June 30, 2013 and 2012 is as follows: 



Interest and dividend income 

Net realized gains (losses) on investments 

Net unrealized gains on investments 



2013 


2012 


$ 47,800 


$ 29,307 


237 


(132,334) 


109.986 


17.636 


$ 158.023 


$ (85.391) 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



Property and equipment: 



Buildings 

Courtyard and plaza 
Furniture and fixtures 
Leasehold improvements 



Less accumulated depreciation and amortization 



2013 


2012 


$ 5,590,344 


$ 5,424,593 


395,134 


395,134 


1,056,378 


1 ,048,628 


1,855,610 


1.849,906 


8,897,466 


8,718,261 


5.172.961 


4.967.256 


$ 3,724.505 


$ 3,751,005 



6. Endowment: 

Changes in endowment net assets for the year ended June 30, 2013 are as follows: 



Endowment net assets, beginning 
Investment return: 

Investment income 

Net realized losses 

Net unrealized gains 

Appropriation of endowment assets 
for expenditures 

Endowment net assets, ending 



Donor 


Donor 




temporarily 


permanently 




restricted 


restricted 


Total 


$ 220,232 


$ 2,575,684 $ 


2,795,916 


47,800 




47,800 


237 




237 


109.986 




109,986 


158,023 




158,023 


(145.630) 




(145.630) 


$ 232.625 


$ 2.575.684 $ 


2,808,309 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



Endowment (continued): 

Changes in endowment net assets for the year ended June 30, 2012 are as follows: 



Endowment net assets, beginning 
Investment return: 

Investment income 

Net realized losses 

Net unrealized gains 

Contributions 

Appropriation of endowment assets 
for expenditures 

Endowment net assets, ending 



Donor 


Donor 




temporarily 


permanently 




restricted 


restricted 


Total 


$ 319,035 


$ 1,477,626 $ 


1,796,661 


23,959 




23,959 


(108,184) 




(108,184) 


14,418 




14,418 


(69,807) 




(69,807) 




1,098,058 


1,098,058 


(28.996) 




(28.996) 


$ 220,232 


$ 2,575.684 $ 


2,795,916 



Funds with deficiencies: 

From time to time, the fair value of assets associated with individual donor restricted endowment 
funds may fall below the level that the donor or the Act requires to retain as a fund of perpetual 
duration. In accordance with GAAP, cumulative deficiencies of this nature are reported in 
unrestricted net assets. As of June 30, 2013 and 2012, there were no deficiencies of this 
nature. However, the Museum borrowed against the endowment during 2013 and 2012. At 
June 30, 2013 and 2012, the Museum has borrowed $244,636 and $158,405 against 
permanently restricted net assets to cover operating cash flows. 

Return objectives and risk parameters: 

The Museum has an investment policy for endowment assets that attempts to provide a 
predictable stream of funding to programs supported by its endowment while seeking to maintain 
the purchasing power of the endowment assets. Endowment assets include those assets of 
donor-restricted funds that the Museum must hold in perpetuity or for a donor-specified period(s) 
as well as board-designated funds. Under this policy, the endowment assets are invested in a 
manner that is intended to produce results that assume a moderate level of investment risk. 

Strategies employed for achieving objectives: 

To satisfy its long-term rate-of-return objectives, the Museum relies on a total return strategy in 
which investment returns are achieved through both capital appreciation (realized and 
unrealized) and current yield (interest and dividends). The Museum targets a diversified asset 
allocation that places a greater emphasis on equity-based investments to achieve its long-term 
return objectives within prudent risk constraints. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



6. Endowment (continued): 

Spending policy and how the investment objectives relate to spending policy: 

Each year, the Museum appropriates all accumulated investment income and losses, to the extent 
of the balances available, of each endowment fund's pro rata share which are reported as 
temporarily restricted net assets. In establishing this method, the Museum considered the long- 
term expected return on its endowments. Additionally, the management of the Museum and its 
Board of Trustees have not set any other specific spending policy in accordance with the Act 
beyond its current policy of acquiring collections and charging those against the related 
temporarily restricted net asset balance. However, the Museum recognizes the fact it may need 
to establish a policy within the guidelines of the Act. Until such time, this is consistent with the 
Museum's objective to maintain the purchasing power of the endowment assets held in perpetuity 
or for a specified term, as well as to provide additional real growth through new gifts and 
investment return. 



7. Temporarily restricted net assets: 



Temporarily restricted net asset activity for the year ending June 30, 2013 consisted of the following: 





Beginning 


Investment 




Ending 




balance 


income 


Contributions Releases 


balance 


Endowment: 










Art and care of 










collections 


$122,701 


$ 36,805 




$ 159,506 


Arts and crafts awards 


7,006 


736 




7,742 


Collections 


35,196 


5,652 




40,848 


Development 


49,300 


34,405 


$ (59,973) 


23,732 


Docent activities 




797 




797 


Operating fund 




15,358 


(15,358) 




Scholarships/ 










education 


6.029 


64,270 


(70.299) 






220,232 


158,023 


(145,630) 


232,625 



Capital campaign 
Cash reserve fund 
Collections 
Docent activities 
Exhibit creation and 

upkeep 
Exhibitions 
Folk art project 
Other 

Scholarships/education 



36,128 
2,000 
35,767 
19,168 

50,000 
69,240 
118,815 
5,300 
25.003 



753,555 
2,130 



814 
^Z5_ 



(36,128) 

(5,228) 
(13,000) 



2,000 
784,094 
8,298 



50,000 

(55,791) 38,449 
(44,953) 73,862 
(5,000) 1,114 
f25.878) 



$581.653 $ 158.023 $ 782.374 $(331.608) $1.190.442 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 

7. Temporarily restricted net assets (continued): 

Temporarily restricted net asset activity for the year ending June 30, 2012 consisted of the following: 

Investment 





Beginning 
balance 


income 

(loss) Contributions 


Releases 


Ending 
balance 


Endowment: 












Art and care of 












collections 




<C ill A \ 

!t> (Jf.omj 






$1 97 7D1 


Arts and crafts awards 


7,756 


(750) 






7,006 


f^rxll&rtirM-ic 
VjUllcUllUdti 


36 890 


(1,694) 






35 196 


Development 


112>42 


(35,065) 




$ (28,377) 


49^300 


Scholarships/education 


1,435 


5.213 




(619) 


6.029 


319,035 


(69,807) 




(28,996) 


220,232 


Capital campaign 


36,128 








36,128 


Cash reserve fund 




$ 


2,000 




2,000 


Collections 


47,609 




5,395 


(17,237) 


35,767 


Docent activities 


6,454 




17,853 


(5,139) 


19,168 


Exhibit creation and 












upkeep 






50,000 




50,000 


Exhibitions 


92,409 




67,449 


(90,618) 


69,240 


Folk art project 


118,815 








118,815 


Other 


13,282 




844 


(8,826) 


5,300 


Scholarships/education 


2.233 




25.225 


(2.455) 


25,003 


$635,965 


% (69,807) $ 


168.766 


$(153,271) 


$581.653 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 

8. Permanently restricted net assets: 

At June 30, 2013 and 2012, permanently restricted net assets consisted of the following: 

2013 2012 

Endowments: 



Income purpose: 



Acquisition of art 


$ 639,148 


$ 639,148 


Acquisition of masks and weavings 


50,337 


50,337 


Art award 


10,000 


10,000 


Cordova House 


50,000 


50,000 


Craft awards 


4,655 


4,655 


Docents 


1,000 


1,000 


Education 


1,057,221 


1,057,221 


General operations 


250,365 


250,365 


Western art curatorship 


509,883 


509,883 


Scholarships 


3,075 


3.075 




$ 2,575,684 


$ 2.575,684 



9. Defined contribution plan: 

The Museum has a defined contribution plan (the Plan) covering all employees with at least one year 
of service who agree to make contributions to the Plan. The Museum matches participants' 
contributions to the Plan up to 3% of the individual participant's compensation. Total plan expense 
for the years ended June 30, 2013 and 2012 was $15,162 and $14,829. 



10. Commitments: 

The land lease with the City requires annual payments of $1 a year through 2072. The Museum 
leases an education center from the City of Tucson for $1 a year under an operating lease that 
expires in 2073. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



10. Commitments (continued): 

The Museum has various agreements for equipment maintenance and professional services. The 
agreements require monthly payments totaling $7,268 and expire at various dates through June 
201 5. Future minimum payments under these agreements are as follows: 



$ 36,532 
32.796 

$ 69.328 



The Museum leases office equipment under an operating lease that requires monthly payments of 
$254 through October 2017. Future minimum lease payments under the lease agreement are as 
follows: 



Year ending 
June 30 . 



2014 $ 3,053 

2015 3,053 

2016 3,053 

2017 3,053 

2018 763 



$ 12.975 



11. Rental income: 

The Museum subleases one of its buildings to a restaurant under a lease through December 31, 
2012. The lease is still in effect although a new written rental agreement is not yet in place. The 
lease provides for rent based upon a percentage of gross sales. Contingent rental revenue earned 
for the years ended June 30, 2013 and 2012 was $61,930 and $47,786, 

During the current year, the Museum began subleasing another building under an operating lease. 
The lease requires monthly payments of $1,500 through June 2014. Rental income for the year 
ended June 30, 2013 was $16,300. Future minimum rental income under the noncancelable lease 
is $18,000. 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 
NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 

12. Functional expenses: 

Functional expenditures for the years ended June 30, 2013 and 2012 were as follows: 

2013 2012 

$ 1,519,019 $ 1,731,228 
479,243 457,231 

900,480 776,480 
539.010 574.613 

$ 3.437.752 $ 3.539.552 

13. Related party transactions: 

During 2013 and 2012, the Museum received approximately $182,000 and $175,000 in contributions 
and pledges from members of its Board of Trustees. The Museum also received approximately 
$29,000 and $20,000 in in-kind contributions from certain members of the Board of Trustees during 
the years ended June 30, 2013 and 2012. 

14. Donated materials, services and equipment: 

A detail of donated materials, services and equipment for the years ended June 30, 2013 and 2012 
follows: 

2013 2012 

Services $ 29.000 $ 48.640 

15. Management's plans: 

During July, August and September 2013, the Museum received contributions of $350,000 to 
replenish funds previously borrowed from permanently restricted endowments to meet operating 
needs. Ultimately, this is intended to improve their unrestricted deficit. In addition, the Museum has 
applied for a line of credit to provide additional funds for future operating cash flows. 



Program services 
Management and general 
Fundraising: 

Special event 

Direct 
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TUCSON MUSEUM OF ART AND HISTORIC BLOCK, INC. 



NOTES TO FINANCIAL STATEMENTS (CONTINUED) 
YEARS ENDED JUNE 30, 2013 AND 2012 



Management's plans (continued): 

Museum Trustees and the management team are working collaboratively to secure the funds 
necessary to ensure a balanced and sustainable annual operating budget for now, and into the 
future. 

The Museum also continues to solicit individual and corporate funders for its "Legacy Naming 
Opportunities Campaign," wherein donors can elect to have specified areas of the Museum named 
in their honor. The pipeline of this campaign is estimated to be between $4,000,000 and 
$5,000,000 and, once achieved, will dramatically change the financial position of the organization. 

Finally, through aggressive fundraising, strategic allocation, and as a matter of best practice, the 
Museum's goal is to create discrete operating and capital reserve funds to ensure the institution has 
adequate financial resources to accomplish its mission. 
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